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__ Panasonic Stereo-to-Go: 
Nobody gives you more ways to 
Burs ed inside yourhead. | 
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You told her you have 
your own place. 
_Now you have to tell your roommates. 
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You've been trying to get to know her better since 
s the beguxning of the term. And when she mentioned how 
hard it is to study in the dorm, you said, @» 
“My placr: is nice and quiet. Come on 
over and study with me?’ 
| Your roommates weren't very 
happy about it. But after a little 
persuading they decided the double 
feature at the Bijou might be wortn 
seeing. 
They're pretty special friends. 
And they deserve a special “Thanks” 
i So, tonight, let it be Lowenbrau. 


to good friends. 
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| Pretntd Lubbers 


Gene Sculatti is out to 
fan 


S 4 Teviewet 
lunch. Hf all he got from Doble 
tasy by John Lennon was the fac that 
it took Lennon 5 years to learn housekeep 
ing, then Sculatti has a lot to learn about his 
trade Lennon has an immense amount to 
say in Double Fantasy, and it all Mes right 
Mr Sculattis head The the 
roughness is gone in this albura is because 


ovet reason 
Lennon's anger is gone The whole idea is 
to show Lennon living the peaceful, loving 
life which he for so long preached about 
(all you need is love) He couldnt do that 
with a Plastic Ono Band-styie album 
Lennon comments on many other areas 


in Double Fan such as male-female 
relationships. It's plain to see john t 


Woman 


super macho to he 


as) 
aying 
that men 


in Clean Up Time and 


dont have to be men 
md women dont have to be housemaids to 
only 
Mi 


howser tt 


This ts the np of the 
mul 
albuirns he 


jin 


i nnerTsatly 


he femuni 


Lennon meaning mehers Sculuni w 


do well to listen the 
future 


Wicin 


review iy the Cry" 


rant \tette 


NEW CONTRIBUTORS 


foe only reviews sci f) bux 
Nobody s perfec 


in Pron 

wries them in Mic tiugar 

tres Peale) has phe 

Vrpaetcirid 

4 apural lyggin. bet faiths « 
w available sunstune 


Houv@d Romer (hol Hitt) 
graphs timo Medlog Vorw Time aval finally 
Rosenherg says hes 4 dewotee 
specify whether he meats heer 
Stalks the clhusive 


covers entertamumen for the 


Tour) whe 
thus mauve 


Davis) ancl BAM Vapeacirn 


Dernwan Straws (On 
Bhaxl Ulver ws 
Caljorma Augie (1 « 
Cerne Soule (On Disc) may or may not be the wilamous 
Chuck Steuk, whose Onyproeoded Attack radio dow tea 
tured an iwerview with fm Mornson and Prof Lecass ot 
he University of Califorma, Magik Mountain fur we 
know for cerumn Soulatt > writings have appeared in New 
Wew Cad, Rolling Stome ami the late sorely missed War 
ed 


| 


In The Red 


All Hollywood is waiting (with assorted 
atutudes) to see whether Francis Ford Cop 
pola’s Zoetrope Studios will cose or remain 
open ind whether his currently-in 
production film, One from the Heart, will 
be completed Coppola is in serious finan 
cial trouble unless he can come up with a 
million or two. All this less than a year after 
Coppola bought the old rundown Hol 
lywood General Studios with promises of 
pres his 


studio employees had agreed to take 


evitalizing Hollywood. At tirme 
cuts mn 


salary, but this was a temporary measure 


Jungle Jack Flash 


HERE MAY NOT BE A ROLLING, STONES | 
pe year because Mick Jagpe is re 
techy 
hlming 
Herz 


i nearby locaic) and starring Ja 


out 
por 

jeargele 
Werner 
Wrath of God 


stranded deep in the Amazon 


hulzcarvaldo. directs 


who filmed Aviarre 


ub mac m keen on 


Kobards as an obsesse 


building a opera house in the jungle so he 


an hear Caruso hrst hand Jagger plays 
Robards 


they venture deep into 
Stay 


towether 


to find 


feeble minded nephew 
the junyle 


rubber tuned 


Football Has Been Very Very 
Good to Me 


HO STATES COmroversial 

ball coach, Woody Haves 
subject of a film titled predictably 
The Woody Hayes Story Budd 
Schulberg (who wrote On the Waterfront 


former foot 
will be the 
rathe 


scrim is by 
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and The Harder They Fall, among others), 
Jack Nicholson is being pursued for the title 
role 

Two more rumored football flicks. The 
Jim Plunkett Story, all about the man who 
just led the Raiders to their Superbowl vic 
tory, producer Roger Corman supposedly 
wants Erik Estrada to star. Ed Asner is the 
reported choice to play Knute Rockne in 
The George Gipp Story (do you believe 
these titles?) Our president once played 
George Gipp (Win one for the Gipper' ) 
*How depressing 


Terminations 


ESPITE A HOT SINGLE with 
High 
putrid) alt 


The Tide Is 
ind a very popular (if semi 
m with Atdoamerican 
persist that Blondie has broken up. Accord 
ing 10 whispered conversations, Deborah 
Harry and Chris Stein have fired the 
the hand 


rumors 


rest of 


[ OU REED has shifted from Arista Record 
sheaded by his professed friend Clive 
Loavis (aka 


where he 


to RCA Records 
material 
Reeds re 


Clive’) 


orginal soko 


five 
cut his ind 
the Velvet Underground albums 
wot generally good criti 
ol a New York 


sell for 


cem Arista album 
in the words 


they didn't 


cal notes, hut 


record store manacert 


$--{ 


Listen to the Wookie 


TAR WaRS will be on the radio — National 
Shou Radio ts finally offering the first 
audio installments, a full year after origi 
nally promised, but welcome anyway. The 
emly familiar Mar Wars voices will he Mark 
Hamill as Luke Skywalker and Anthony 


LIMITED EDITIONS FROM 
THE ORIGINAL MASTERS 


n Original Master Recording” 
will challenge and improve 


the performance of any stereo system! 


An original work by Da Vinci is a masterpiece. So is an Original 

Master Recording ™...a masterpiece of audio art. 

Utilizing our exclusive half-speed mastering process, we return to the 

artist's original stereo master tape to capture every nuance of that 

original studio or concert hall performance... like it’s never been 
captured before. Each Limited Edition Lp is pressed on Super 
Vinyl for maximum clarity and custom packaged for total 
protection. Available at discriminating audio and record stores. 


FREE! OUR NEW COLOR CATALOGUE. 


Write: Mobile Fidelity Sound Lab 
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> pile fidelity 
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Two “cn the road” Ampersands this month, to cel- 

ebrate our special travel section. The road sign is by 
Martha Kabalin of Okemos, Michigan; the crooked 
Sreeway is by David Mossman of Austin, Texas (whose work 
bas appeared bere before). Each receives $2$. Other creative 
readers are encouraged to send their original Ampersands, in 
black tnk on sturdy white paper with name and address on the 
art work, to Ampersand of the Month, 1680 N. Vine Street, Sutte 


King will meortr 


will be Darth Vac 


Duntels as C4PQh Perr 
Han Solo, Brock Peters 
At Sache 


will be a 


Princess Leta The first 1 


episcrck greatly expanded ver 


sionoof the fret film 
ur xduced whe Mdy Appear ui fowt! CCD 
hims, so pay attention. About 200 National 
Public Radio stations will carry Mar War 
starting in the first or second week of 
March. Check your locals. Oh yes the 
series will also incorporate sophisticated 
stereo sound techniques, including the nifty 
John Williams score 


new characters will be 


More Boobs for the Tube 


AND ON THE @UN, an hour-long new 

series from MTM on CBS, gives us the 
on-the-roed adventures of a country & 
western band (three guys, one gal); said 
hand is pursued by 4 niaty former man 
agers mean henchman. Sounds like The 
Fugitive Meets the Monkees on He ¢ 


f CAINTEY SINGER MEL THis ore 
Cee Terry Bradshaw w 
posedly so funny together in Caren 
Run, the latest Burt Reynolds epic, that BC 
signed them up for a series, calle) Tbe 
Mockers, based on their Cannonball charac 
ters 


Genius & Others at Work 


ICHARD DREYFUSS will portray Alben Ei: 
Ri age 26, in a Disney producto 
described as 4 cross between a straight bi 
ography and Fantasa”~ The untitled picsure 
will use animation and special effects to 
show how Einstein devised his theory of re 
lativity. Dreyfuss brother Lorin and David 
Landsberg are the project developers 


s TEVE MARTIN, Bernadette Peters and Chris 
topher Walken are starring in Perrites 
from Heaven, about 4 sheet music salesman 
in the Thirtirs Although full of song and 
dance, the ‘iim is dramatic, Martin's dull, 
boring life and unhappy marriage sead him 
imo musical fatasies. Peters starts out as a 
schoolteacher, has an abortion and ends up 
4 prostitute, while Walken plays a pimp. As 
hinted by all this, Penries is not @ typical 
Seve Martin soutine. “This is his fi a dra 
matic cole,” quoth the filen’s publicist; “he’s 
definitely not playing this with an arrow 
through his head.” Martin spent four 
months on tap dancing lessons, but no one 


sna 


Digital Delay 


Y cooper has sworn off digital record 
RR}. Though bis recent Borderline is 
digitally recorded and last year's Bop ‘Til 
you Drop % as prom wed as “rock's first cig 
tal LP Cooder wants to go back to the 
sounds of the pretransistor era. Neverthe 
less, digital has several new converts to its 
clean, lively (& expensive) sound: Billy Joel 
jefferson Starship, Rickie Lee jones, Paul 
Williams, the Outlaws, the Village People 
(remember them’) and Quincy Jones are all! 
making cigital LPs Digital studio time is 
abeur $25 an nour more costly than stan 

ecording, | like the clean, perfected 

of dignal, Grammy winner Christ 

ss told Billboard recently, ‘espe 

my type of music. Of course,” he 

it | was Mot the Hoople 1 probably 
woutan.: think it was such a good idea 


in the Studio & on the Road 


AYID JOHANSEN 1S in New York studios 
ee on his third album for Blue 
“9 Records. Also in console country is Tom 

‘lauwne, former leader of Television, now a 
V4to artist for Warner Bros 


MTICIPATION igh tor a new Garland 
A fein album, his first fos Epic. Escape 
“vist will feature the ¢ and the Mysterians 
96 Tears as well as Miami Beach 
¥ song about the recent Freedom City riot 
and 4 +song reggae EP including contribs 
tions from David Johansen, Lou Reed, Big 
Youth, Linton Kwesijohnson, E Sureect Ban 
ders Danny Federici and Roy Bitan and 4 
couple of members of the Wailers. The 
Ruma, formerly Graham Parker's quintes 
sential backup hand, is accompanying Jef 
fries ‘wn a European tour 


chins 


REC CLAPTON begins 4 four-month, sixty 

concert tour in March For those chag 
tined by the sleepwalking qualities of Clap 
tons recent discs, the lively Fabulous 
Thunderbirds will open the bill. Clapton's 
tour is in support of a new LP (first studio 
work in two years) called Another Ticket 










Frogs Dig Blues 


i great, sweaty 


B LURSMAN ALBERT COLLINS 
howman who likes to prowl audiences | 


with a long cord on his Fender, tossing off 
msinuating glances with his nasty riffs, just 
received the 198) “Prix Big Bill Broonzy” in 
Paris. The award, granted by the French 
Academie du Jazz, celebrates Collins’ recent 


fee Pickin’ LP on Alligator Records 


What Might Have Been (A 
Continuing Saga) 

7 MUSICIANS were on their way to Am 

persand’s cover recently, but each got 
imiquely sidetracked 

Delbert MeClinton, now Top Ten with 

Givin tt up for Your Lowe,” was slated for a 

there to meet 


Neto sueck 


flietit to Los Angeles recently 
with Ampersand, Rolling Stor 


crew of Soltd Gold a TV 


! the mera 
| } ‘ as { ae Ta any ina 
Dethert We iont know where he 
used McClinton s mat record 
libel “But we think he had 4 tieht with his 
athe 1 te wht be somew Mex 
Petty, triple phar cur ago with 
lkunn the lorpedoes a hum mude m the 
j int of legal fhuattle ws che mraprile 
hon of his newest album because MCA pu 
ent label to hts Backstreet Re« + Wurlts to 


retail the finished product at $998 Arguing 
that a whopping price would damage his 
personal image, Petty adds, “For 
life, td like to make a record without a 
legal battle. Its pust not fair to the kids 

Maybe,” countered an anonymous MCA 
spokesperson, “if he didnt burn up a mil 
hon dollars making the record, it wouldn't 
have to cost so much 


Once i my 


De-evolution 
es PENNSYLVANIA has a headache 


Avid fans of Devo, the Akron, Ohio, 


rock and roll mindbenders who postulate 
that humans are experiencing retrograde 
evolution, have taken to proving that theory 
with a thorough campaign to change every 
thing labeled “Devon” to “Devo. 
hundreds of childen have attended “Devo 
Hemenary School” and commuters by the 
thouands have taken the “Devo” highway 
imerchange 


AB(AN has reportedly rilect a $64,250,000 

lawsuit against Transamerica, (sited Ar 
sis, producers Creve Kirkwood and How 
wd Koch, , Bol) Marcucci and writer Ed 
ward DiLO enzo, claiming, among other 
charges, tha: their tlm The laolmaker con 
stitutes an invasion of his prac wd) olds 
him up to ridicule. Kirkwood said at press 
ume that he had not yet been served any 
papers. But Paul Land [whe plays the 
young singer in ihe “im! may sue Fabicse 
for detamation of character,” Kirkwood 
wisecrucked Marcucci, 4 should be noted 
was Fabian’: Giscoverer and manager back 
im the early Sixties ma unlike the Ray 
Sharbey character in the idols aker 


They Shall Be Released ... Maybe 


HE WORLD ACCORDING TO Gary, Script by 
Breakirig, Away’s writer Seve Tesich, 
will reportedly star Robin Willians as Garp 
Lillian Hellman’s three autobiographical 
hooks, Pentimento, An Unfinished Woman 
and Scoundrel Time, are planned as one? 
film, so far untited and unstarred Pro. 
ducer Julia Phillips has Erica Jong’s Fear of 
Flying in beginning stages (no cast yet), 


Thus, 








while Jong herself is trying to produce a 


version of her latest novel, ferry Its 
rumored that Peter O'Toole haus agreed to 
tar in a remake of The Bridve on the River 
Awa, but from the Japanese point of view 

James Caan and Al Pacino 
starred in the first Godfather, will reunite in 
The Pope of Greenwich Village Conan 
currently filming in Spain with Arnold 


who co 


Schwarzenegger as the big bad barbarian, 


will also star James Earl Jones and Max Von 
with production design by Bill 
prominemt in the Tits and Lizard 
school of fantasy illustration Sissy 
Spacek who won the Golden Globe for 
Best Actress in Coal Miner's Daughter, will 
next appear in Rapeedy Man with Sam 
Shepard and Eric Roberts, a 1940s tale of 
Alan Alda’s Four 
Seasons will be released in mid May; this | 


Sydow 
Stout 


marge and separation 


hes first acting writing, directing i 
nplishment Che wrote and starred in [Ie 
} Seeliaetion of Joe Tynan), about friendship 
} amon three couples Tims Hutton wall 
pert iT weeks in military tens 
haved head, 5 am. pushups, et to pre 
} pare ft his role in Zaps 





ae GREAT AMERICAN PHOTO CONTEST. nen 
med its 


tioned last issue, has postp 
deadline to March 27. giving all vou 
emer Call 


mdteur photogs more time to 
4OO- 251 1790 for more details 
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OF “KING” CARRASCO 
& THE CROWNS 


(Hannthal Records) \t party musix 1 
lost art, nobody told these gu The 
thirteen cuts locked in the grooves of 
Jo King Carras ind the Crowns 
debut LP don't just OK they par 
boil, deep fry and barbeque It's the 
most unabashed 40 minutes of fun 


since the invent #4 the polka and 


long overdue proof that the best rock 
f 





s played straight to the feet, not the 
head 

Texas bred Joe and his r Hhickong 
Crowns recall a galax #1 trashy Tex 
Mex, rock and R&B heros on this de 
lightful album luding Sam the 
Sham and the Pharoah ind the 
Mysterians, the Swingiri Medallions, Sir 
Doug, Buddy Knox, Music Explosion 
the Kingsmen and a host of others. Yet, 
its not so much the discernible influ 


ences including some head banging 





pogo rhythms that endow this out 

ing with an authentic good times fee! 

it's really the groups own exuberant 

energy They dont invite you to dance 
they dare you ) 

Nominally, the band uses the Tex 
Mex cumbia cock of South Texas 
much as 4 good Mexican chef would 
use retric beans a hearty and 
nourishing base to which are added 
mounds of spicy condiments. The re 


sulting aural tosiada hits all sorts of 
musical flavor buds at the same time 
and the whole concoction slides down 
with a pleasant sizzling sensation 
Genuine fOCck primitives, the Crowns 

anchored by the cheesy splendor of 
Kris Cummings Farfisa organ have 


accomplished the impossible; a record 


with no bad cuts. Songs careen ink 
each other with hapless and happy 
abandon. Not only are there no siow 
Songs even the vinyl hetween cuts 
crackles with energy 

Dancing, laughing, eating Joe 
King” and the Crowns recall them all 


to which might also be added, drink 
ing, leching and howling at the moon 


Davin Seay 








IR DOUGLAS QUINTET 
Border Wave 

(Takoma)—As gratifying as it is to 
welcovne back long gone musicmak 
ers, such affairs have a way of being 
pretty dismal. One thinks of such mis 
adventures the Byrds re 
unions, short-lived second tries by the 
Righteous Bros and Four Seasons, the 
iil-advised “return” of Sam the Sham 
or Country Joe & the Fish In most 
cases, the shock of recgnition wears 
off and the warm embrace turns 
quickly cold 

All of which makes the reunion of 
Sir Doug Sahm with members of his 
original Quintet such an unexpected 
triumph. Border Wave may just be the 
best music Austin's laconic Sahm has 
ever made, and it surely matters that 
he's making i with “Mendocino era 
accompanists “Oogie’ Meyer and john 
Perez, along with Alvin Crow and 
Speedy Sparks 

Things get off to a hot wart with 
what sounds like the fastest, most ‘up’ 
cut of Sahm’s career, an unlikely cover 
of the Kinks’ “Who'll Be the Next in 
Line.” There's a punky, 196%-ish read 
ing of Roky Erickson's (and the 14th 
Floor Elevators) “You're Gonna Miss 
Me” that restores all of tha chestnut 's 


4S various 


| 
| 


| 
| 


| 
| 


ISC 


pre psychedelic glory And theres a 
drastically improved update of “Reve 
lutionary Ways,” one of the underrated 
wiginals from Sir Dougs late Sixties 
Suh) Carect 

Most impressive are the Quiniet's 
new ngs—Crow s Tonite Tonite 
Meyer s organ-izing should at least get 
him elected President some day) 
Sahm s polka dotted dtle cut, ‘It Was 
Fun While it Lasted” and ‘Old Habits 
Die Hard, songs as fine as any he s 
ever written 

There are few requirements for 


anyone liking this record New Wavers 


Texans, unreconstructed hippies 
none should have any reservations 
whatsoever In an age when mass ap 


peal equals bland, along comes the 
Quintet to 


really means 


remind us what “crossover 


Cene Sculatti 








Y COOLER 
Borderline 


{ Warner Bros.) After dabbiing in such 
exoticisms a5 Hawaiian guitar stylings 
Skin Music) 


naterial (Jazz 


and 
Ry 
seems io have settled into a niche he 
develop at length Border 
line finds the veteran guitarist pursu 
ing a Latin/blues/pop direction, cap 
turing an appealing Texas flavor of 
vutlaws, romance and fast living 
Tex-Mex melodies and rhythms are 
in vogue in rock at the moment, mak 
ing this LP very much in step with the 
umes Cooder brings out the plaintive 
melodramatic tinge to Latin nusix 


(Chicken antique 


faZ2- TOUS Cooder 


wishes to 


through lively, unclutered arrange 
ments. A number of his sidemen dis 
tinguish themselves, particularly 


frummer Jim Keltner and organist Wil 
liam D. Smith, who play with surpris 


ing authenticity While some of 
Cooder’s choices for material 
(Speedo, “Down in the Boondocks” ) 


might seem unlikely ones for this al 
bum, they turn out weil—every song 
has the sound of a Cantina serenade 
intimate and tolksy 
lt Horderline has one deficiency, it’s 
(hat Cooders reknowned slide guitar 
is featured too sparingly Though his 
stinging style does highlight several 
tracks ( Never Make Your Move Too 
Soon most notably), we're left want 
ing to hear more. Though he can be a 
diffiden: overly precise artist 
Cooder good taste and affec 
tion for his music win us over 
Barry Alfonso 


humor 








IQM0/8I' 
Pat Metheny 


(ECM) When a leader surrounds him 
self with talents like saxophonists 
Dewey Redman and Mike Brecker, 
bassist Charlie Haden and drummer 
Jack Dejohnette, provocative and allur- 
ing sounds are expected and 60/87" ts 
surely that. Straying temporarily from 
his electric, comtemporary format, 
guitvrist Metheny seeks new ground 
here and often lands solidly, even 
managing to overcome pr. ducer Man 
fred Eicher'’s amazingly boring «om 
ensity for sameness within a propect 
The two-dise outing is in four 
chunks. Side one's “Two Folk Songs’ 
opens with Brecver » ating the melod 
in full. rounded tones then soloing at 
lengt!, over a highly-charged rhythm 
section supervised with elan by De 


Ry Cooder 


Johnette pirited, always shifting p 
ALIONS The tenorist almost im 

mediately breaks away from the back 

and forth center and ex 


Afterwards 


harmonic 
pPlores freer values 
Metheny holds all togethes 


Haden and the drummer work around 


while 


inside, then the bassist, wistful and ce 
Kury Me 
at half the 


licate, plays what resembies 
Not on the Lone 
previous tempo, followed by a bright 
guitar passage, with Metheny evoking 
images of the Great Southwest 


Prairte 


alrmast 
like a western soundtrack except that 
no western has had a Dejohnette furi 
ously egging On 4 guitarist 


album s highpownt 


This is the 


The second portion is a tribute 
Ornette Coleman, with two Metheny 
vehicles in the Coleman tradition and 
the saxophonists classic blues Tur 
80/R1 


startling half-time 


naround has a brisk tempo 
with a 


against that pulse at the bridge 


melody 
creat 
ing 4 rush of tension The leader's 
wide, wiry sound works well with the 
go-where- vou will rhythm section 
that’s constantly grooving. Redman and 
Haden know this 
Metheny shows hes no slouch either 
Redman emits a darker 


sound than his compatriot Brecker 


course well, and 
more robust 


and is less extreme in his melodic pre 
sentation, but he, too, cooks like a 
Cordon Bleu grad. “The Bat” is a 
radiam ballad, delivered with a stately 
elegance and highlighted by Haden's 
sensuous, luxurious tones. The blues 
opens with the bassist’s sure-fingered 
reading of the line and shows that 
Metheny, for all his contemporariness 
has not forgotten this ancient twelve 
bar journey 

The third 
Open,” which, excepting the brief 
melody, is totally free, and “Pretty Scat 
tered,” which though well played, is 
too much of what just went before 

The last disc centers around “Every 
Day (I Thank You), more in the pop 
vein that we expect from Metheny and 
a feature for Brecker, whose intensity 
at first is refreshing, as he sprays 
doubletimed utterances over an ag 
gressive trio accompaniment. But he 
says too long at tne fair, and a re 
prieve from this onslaught is not soon 
coming. The leader's “Goin Ahead 
closes the session, while lyrical and 
persuasive, it is insufficient to balance 
out the previous cuts rawness 

The whole of ‘80/87 is a ba much 
to take in one sitting, but in small 
morsels #t is an eniovable. and often 
quite musical, release 


consists of 


sepment 


fan Mewart 


captured by o1utiaws 





, 


romance & fast livtrig) 


Y LIFE IN THE BUSH OF 
GHOSTS 


Brian Fro David Byrne 


(Sire)Talking Head Byrne and pro 


lifted ch 


lucer, electronics whiz Eno lifted the 


polyfunk concept of Remain o1 Light 


trom this collaboration effort, initially 
recorded beforehand Yet The Hush of 
Ghosts is far more experimental 


The album: opens with an evangelist 
America ts waiting for 
A Beefheart 


Byrne s staccato guttar 


declarming that 
an. answer of some sort 
like meter 
clanging and Enos whooshing synthe 
izer frames his speech, as he con 
Jemns us for having “no will what 
integrity The 

Mea Culpa 


deep, resonant whispers with 


soever, absolutely n 


throbbing music in 
meshes 


somebody repeating, Im sorry, I 


made a mistake The black 
preacher howling in Help Me Some 
body” is hacked by a furious funk beat 
the effect is not unlike James Brown in 
Pus pritne 

But the LPs masterpiece is The 
An imtense dance beat 
is established, Byrne adds a sharp 
guitar melody, then Eno enhances it 
with a synthesizer that swells menac 
ingly. An evil-sounding laugh is heard 
Do you hear voices?” asks what sounds 
like the Rev Ernest Angely “You do 
© yOu are possessed!” He then goes 
on to exorcize a demon from a 
woman, who can be heard hyperven 
lating with passion. As he reaches an 
emotional peak, demanding “Out 
Jezebel! Out, destruction!” The music 
peaks in intensity 

the music on the second side is 


Jezebel Spirit 


subtler, with more of an emphasis on 
Middle Eastern sounds “Qu Ran” is 
typical of that influence; the wailing 
voices are reminiscent of the Turkish 
Muslim prayers in Midnight Express 
Other songs evoke moody auras 
Mountain of Needles” is a stellar 
example of using silence to amplify 
single piano and bass notes, or the re 
verberations of a gong 

More exotic dance and mood music 
than My Life in The Bush of Ghosts is 
hard to find Other artists have in 
serted taped spoken passages into 
music, but Byrne and Eno have given 
the concept a whole album's worth of 
effort, and the results have rarely been 
as spectacular What the Tulking Heacs 
hinted at in their most recent release 
Fne and Byrne amplify in a blaze. of 
glory 


Jeff Silberma» 


Rocks His Way 


from Honky Tonks 
to a Hit Record — 


Toy 
f f 


fter 20 years of hard 

nights in honky tonks 

after a string of luckless 

affiliations with 10 

different record 

labels, after five critically 
acclaimed but seldom heard | 

albums, Delbert McClinton 

suddenly finds himself inthe 

commercial] music mainstream 

McClinion’s new single, 


Coast dog food factory 
Record deals in the late ‘70s 
produced a succession of 
albums that pleased critics but 
generated only moderate 
airplay and sales. Knockout 
live shows across the country 
brought Delbert a lovai cult 
following, especially among 
musicians and other per 
formers. But even an appear 
ance on “Saturday Night Live” 
proved a short-lived burst of 
national exposure that paid 
meager dividends at the record 
| racks 
It wasn't until! MeClinton 
teamed with Muscle Shi 
Sounds Records, th ide 
pendent lahel (distributed by 
Capitol) of the tamed studios 
in Sheffield, Alabama. that 
| things beganto happen 
Delbert’s new album, recorded 
at Muscle Shoals withan 
| all-star roster of session 
musicians, has a fuller, cleaner 
sound than anything he’s done 


| 


before 


with legendary bluesmen like 
Howlin’ Wolf, Lightnin’ 
Hopkins and Jimmy Reed 
Delbert’s firstrecord.a 
cover of Sonny Boy William- 
son's “Wake Up Baby.’ seta 
precedentin 1960 as the first 
platter by a white artist to air 
on Ft. Worth’'s black radio 
station. But this distinction 
was totally lost onthe white 


“[ never could get everything 
i wanted onto a record?’ he 
| says. “But | feel like | grew up 
with these Muscle Shoals guys 
They have no barriers. We 
could takeitinany direction 
we wanted to go. I just did 
what I've always tried to do 
find some songs I can put 
my heart into and sing ‘em so 
they sound good to me” 
The songs sound good to 
others as well. Top 40 radio has 
discovered Delbert's sassy and 


Tee eee eee ee performing Pe oo 
mC RO ier ee ate er) tie 
arguably the best white southern blues rocker around. 


“Giving It Up For Your Love” 
is rapidly becoming a nation- 
wide radio favorite, and sales 
on his recently released Capitol 
LP, The Jealous Kind, have 
already eclipsed any of his 
previous appearances on vinyl 

How do you explain this 
surprising emergence? People 
who know music aren't 
surprised atall. For years 
aficionados have recognized 
Delbert as arguably the best 
white southern blues rocker 
alive. But many would also 
allowthat McClinton’s 
uncompromising stylistic 
commitment to his “black- 
and-blues” musical roots has 
kept him from success in the 
mass marketplace 

“Tm not saying that I'm 
right and the world is wrong? 
drawls Delbert, “but the old 
stuff just sounds better to me 
It inspires me, keeps me goin™ 

Keeping things going hasn't 
beenecasy. More thantwo 
decadesago, McClinton 
started singing and playing 
harmonica on the rawhide- 
and-cold breweircuitin 
southern Texas. Between the 
boozing and brawting, he 


honed his chops by jamming | wound up workingina West | sing 


buying public 

Iwo years later, Delbert's 
searing harmonica work on 
Bruce Channel's “Hey Baby” 
helped make the songa 
worldwide number one hit 
The record’s success prompted 
a club tour of England, where 
at one of the dates a promising 
quartetfrom Liverpool 
opened the bill 

“Afterone of the sets, 
somebody from the opening 
act asked me to show him 
something on the harmonica” 
Delbert recalls. “I showed this 
guy a few things, but I didn't 
think anything of it” Within a 
year the results of this 
backstage lesson could be 
heard on “Love Me Do” The 
Beaties’ first single. Delbert’s 
impromptu pupil had been 
John Lennon, and the opening 
act none other thanthe 
fledgling Fab Four 

But while The Beatles vent 
onto redefine pop rausic, 
Delbert went back to a dozen 
years of redneck beer joints 
and regiona! obscurity, 
punctuated by an abortive shot 
at the big time in 1970 when he 
headed for Holivwood and 


soulful style, while powerful 
renditions of Al Green's “Take 
Me To The River” and the 
sensuous “Shotgun Rider” are 
bringing the rockin’ blues back 
to album-oriented airwaves 

It's been a long upstream 
journey for De!bert McClinton, 
but he’s finally getting the 
recognition that he and his 
music deserve. 

It’s about time. 


McClinton’'s first Capitol 
album, The Jealous Kind, is a 
current favorite on album- 
oriented stations across the 
country, while “Giving lt Up 
For Your Love’ has been 
“discovered by Tap4o0 
| formats as a powerful new 


© 190! Caprio Records ine 





LL LAS CTIA TEAC LIE TEBE UE, 
Shatterday 


HARLAN ELLISON 
Houghton Mifflin, $12.05 


t seems repetitious to review Harlan 
Ellison's newest canister of phan 
The man reviews them himself 
SeVETHCET) STOres, s€ 
venteen eighteen, if 
vou coum the general intro He tells 
you how to read each story, what was 
going on in bis life when he wrote the 
story, what was going on as he wrote 
the introduction. what being a writer is 
all about, what he thinks of what 
people think of his stories, and gener 
ally, what life is like for a tough, griety 
hard-boiled, barh witted, iconochasti 
brutalized, one-step ahead chiaroscuro 
chimera named Harlan Ellison—all the 
while pumping us with false ringing 
pleonasms about how the following 
fantasies are our bad dreams 
fears, our mortal dreads, “transmog 
ried” through the purifier of my 
imagination ' Well, it 1% 98 per cent 
bokum, and a boat of fun, too 
The introductions seem worthy of 
mention, because they are skewered 
on the same connecting rod that holds 
all the stories together, namely Elli 
son's ego, which rants and rampages 
behind and out front of the lerary 
masque. Its like a child 
make-beheving. alternately delighting 
and alarming us This phenomenon 
makes for stories with no characters 
save one that ingenious and horrified 
Mind, cackling, smirking, Commenting 
wryly, or lifting a what-doyou make 
of evebrow in a flitting moment of 
near-serious reflection. There are po 
characters There is only “the woman 
with the serious smile, the “man bying 
in the fog,” and so on. These particular 
wraiths, we learn at the end of “The 
Onher Eye of Polyphemus,” are merely 
lost bits” of the main character They 
are “Maltormed hairless, blind, at 
rophied, ruined” They are “Damaged 
forlorn, but ao longer bound to him 
it's a pretty straightforward case of 
artistic exorcism, problems being 
worked through in isolation, Ellison is 
nat even concerned with character as 
an aspect of the story (in a particularly 
effective miniature called “Opium, 
hallucinating attempted suicide named 
Anne Marie Stebner has a page-long 
conversation with the Seven Dwarts, 
who are planting a bonsai tree on the 
from lawn of her duplex) and in fact 
he gets along quite nicely without it 
His forte is suspense, page flipping 
readability, as shown in the longer 
stories, “All the Lies That Are My Life 
and “Shatwerday.” both stories of the 
ego under siege, in one case by sym 
biusis, in the other by conscience 
Ellison's style is polygka, informed 
a it ts nor only by the serious fan 
tasists (Irving, Hawthorne, Poe, and 
Twain, to name a few of them) but by 
pulp magazines, comic books, radi 
serials, Hollywood, and life on the wet 
side of rocks. There is a wonderful de- 
scription of 2 magic shop in “Shoppe 
Keeper, and in “Opium” Ellison's 
penchant for injecting jokiness intw 
macabre dreams & at its eerie best 
Here is Anne Marie again, slowly 
bleeding t death from a razorblade 
incision in her arm 
‘Sailing the catamaran through the 
reefs of sapphire rocks, she made 
for the island. The wind smetled of 
freshly miown grass and carried 
with it the faint inkling of wind 


tasms 
after his fashion 
imtiroductions 


our 


intensely 


chimes 


if # wets tx) honely out here. she 


perhaps Ill start a fast 
with 


aid aloud 


food franchise Something 
Lebanese food, mayhe 
of Bruce jay Fried 


the ob 


Thats nice, sort 
Elsewhere 


Heorw 5 The 


man with horns 
poking gets liresome 


Night Life on Cissalda? 


as in 

in which we re 
ot real 
lite media celebrities having coitus 
with a 
ternate 
pened to defamanon suits 


Clarke Owens 


sulmected to an endless litany 


disgusting thing from an al 


tume/universe Whatever hap 


SRT INTER MAINTE RET OEIC, 
Beyond the Blue Event 


Horizon 


FREDERIK POHI 
Ballantine/Del Rey, £9.95) 


New Voices III 


GBRORGE R RO MARTIN 
Berkley, $1.95 


he three top awards in sf are 
Hugo, the Locus Award 
Collectively they 


am 


Nehoula are Srerice 


hetion’s Triple Crown, and in 
Fred Pahl s Gateway won all three Be 
yord the Blue Foent Horteon is the 
sequel 

In Gateway mankind had discovered 
(Heechee) taster than light 
spacecraft catch im 
how the controls worked Sure, if you 
GO” it tike 
If you were lucky 
Wo you 


ilien 
One one knew 
would you 
the 


werent 


pre ssed 
somewhere 
food would hold cout 
lucky, you were dead 

Robinette Broadhead survived three 
trips, struck at rich and lost the girl he 
Now he had «a 
chance to rescue, ber and save a starv 
ing Earth, along the way becoming the 
richest man in history A last explorer 


loved he thought 


had stumbled onto a Heechee Food 
which could convert c 
directiy into food An expedition found 
the Factory still working That 
all they found 

! dicdin't breathlessly turn pages, but | 
kepe coming back to Biwe vent | 
didn't care what happened to his 
people, although | believed in them 
The concepts were intriguing, even 
grand, but too late in coming. Poti ts a 
competent, experienced craftsman 
worth reading, but Blue Hoent is not 
award quality 

Also every year the John W 
Campbell Award tor Best New Writer 
is given. New Voices 1/1 is & collection 
of original stories by the 1975 
nominees and winner. (There is a sub 
stantial lag before book publication.) 
Fred Pohl is typi of state-of-the art 
these people are signs of things to 
come, with the autable exceptions of 
john Varley, already one of our best 


Fuctory mets 


wast) t 


| 


| 


Ampersand 


March, 1981 


ps PSNI 


Brennert 
laimed 
held 
we fresh and alae 


gifted 


ind Alan 
though not as a 


equally 
whe recently 


chose to leave the 


The storie they 
and claw carotd ar 


The re 


Ine xpenence 


reach up wit yon 
not booking 


the 


tery while you rr 
sult 
shows 


mixed 
does the talent 


David Lubkin 
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Live at the Village 
Vanguard 


MAX GORDON 
M Martin's Press $1295 


his slim volume (146 pages) is an 

emertaining account by Gordon, 
the sole proprietor of New Yorks old 
est jazzclub Gordon has a way of tak 
ing the reader imo his confidence as if 
speaking over a cup of coffee in the 
Vanguard kitchen during 4 late night 
set. Perhaps Gordon is not the sharp 
eared scribe that Nat Hentoff makes 


him out to be on the introduction, but 


(rordon gets ht tory at quite 
well 

Gordon was a failed law studem, a 
seemingly unlikely candidate for en 
opened a 


Van 


turn 


trepreneurship, but he 


depressionera coffeehouse (the 


guard) which featured. in 
Greenwich Village literati, 4 
revue bousting an unknown named 
Judy Holliday, folksingers Josh White 
and Leadbelly, comics from Wally Cox 
to Lenny Bruce From the early 1950s 
to the present, Gordon has staunchly 
adhered to a jazz polwy, even though 
# would have been more financially 
expedient (> book rock groups 

The strongest points of the book are 
Gordon s discursive word portraits of 
the artists who have played the Van 
guard over the years. The most incisive 
and interesting chapter deals with the 
patron/adversary role he was forced to 
play with Miles Davis. “dont talk to 
me like a black man,” Davis bullied 
You're a white man and dont forget 
it’ Davis seemingly enjoved flaunting 


satirical 


tus accumulated wealth, offering Gor 
don the services of his Gaulor, girlfriend 
or the use of his luxurious whirlpool 
hath 


By contrast, the chapter on Charles 
Mingus consists of a kitchen dialogue 
between Mingus 
longume drummer and alter ego Dan 
me Richmond We learn more about 
the politics of Mingus ghosthand 
Mingus Dynasty, than we do about the 
man himself Stories and rumors are 
tossed about, recounted more accu 
rately elsewhere 


Gordon ind 


A final word about truth in adverts 
ing the photo on the dustjacket col 
lages Gordon with an array of celeb 
rities in from of the Vanguard There 
are also many photos inside, but sev 
eral of those pictured are not men 
toned in the text, save for captions. To 
include two pictures of Charlie Parker 
who probably never even played the 
Vanguard, and omit him from the story 
is less than honest 

Kirk Silsbee 


a" IN Bell pARS 


The Phono Cartridge 


QO fall the Components in your hi/fi 
system, the most improbable, the 
most invention of all, is the 
Paone cartridge Looking like a small 
recrangularly shaped box sitting on the 
end of the tonearm, iH is supposed to 
translate the extremely tine grooves in 
phone records into clean sparkling 
sound. Purther, the stylus must track 
these grooves at a speed of more than 
4 thousand feet per minute And whik 
traveling at this speed, the stylus may 
wiggle back and furth more than a mil 
lion tmes 4 minute 

While doing all this the stylus jug 
giles 4 tiny rod, 4 cantilever, and this, in 
turn 4a coll of 
wire, or a bit of tron, jyggling them at 
the same incredible rate. These are the 
devices, vibrating in the magnetic field 
supplied by 4 permanent magnet, that 
change movement into an equivalent 
audio electric current 

But that isn't the whole sory The 
Phono cartridge must he able to re 
spond to peak amplitudes of about 
6.002" with average amplitudes of less 
than 0.000002." corresponding to the 
loudest and softest sounds, and tw 
forces producing accelerations com 
monly in excess of 1200 times the 
force of gravity and sometimes greater 
than 2500 times. Any astronaut sub 
tected to such forces would become a 
blob of human jelly 

As « final requirement, the stylus 


unlikety 


moves 4 magnet, ofr 


must respond uniformly to these 
changes in amplitude, something that 
is often called flat frequency response 


but which would be more wrecthy 

termed uniform amplitude response 
Alsc) 

of the 


the exact 


s 4 crowning tnsult, the stylus 
phono cartridge must travel im 
center of the record grooves 
yet be immediately responsive to every 
sight change in that groove 
ters 
spor 


not maw 
4 ots own volition, but only in re 


ve tO the configuration of the 
groove walls 

The concept of a phone cartridge ts 
bizarre, but the system does work and 
works well enough for us to entoy the 
music supplied by phono records 

Theoretically, the should 
move only when forced to do so But 
there is 4 law of Nature that a body in 
motion (fies to stay 
body af rest ties to remain that way 
The stylus can produce movements 
na dictated by the groowe walls, thus 
sipplying sounds that were never 
created by an orchestra 

The lower the mass of the stylus up 
the more accurately « will track trans 
rem signals which require precision 
response in the weble range To se 
produce high frequency musical 
overtones the stylus tip must be tiny so 
@ to make good, firm contact with the 
high frequency modulations in the 
grooves. But there is a penalty. The 
smatier the tip, the greater the pres 
sure R can put on the grooves. The re 
sult is that the vinyl can become de 


stylus 


in mation and a 


Gv? THERE'S ove 


THING I 


ADMIRE 


MOST IN) A MAAN... 


tormed as the stylus travels through it 

The phono cartridge isnt an isolated 
component, but must interface with 
the preamp There may be a radical 
change in response when connecting a 
cartridge t a Gifferent-preamp be 
the electrical characteristics of 
the preamp input-—its resistance and 
cupactance—can vary from one pre 
amp to the next, and not necessarily 
those of different manufacturers So 
while the response of a cartridge may 
be reasonably flat from 20Hz to 20kHz 
it may not be so after the preamp gets 
Agmp on u 

Not only can the preamp behave in 
a villainous manner, so can the phono 
record Records are made of vinyl, an 
elastic material So somewhere along 
the line the viny! is going to push back 
against the stylus [f, when listening to 
a record you note that instruments 
have a sort of metallic sound, then you 
are listening to vinyl in action. (Or, 
perhaps, AC-DC) 

Records aren't perfect, a choice 
understatement. Manufacturers try to 
make the pickup cartridge, ns head 
shell and the tonearm as light as pos 
sible to avoid sound coloration due to 
record warp. But you can help too 
Clean records with a professional re 
cord Gleaner, not soap or detergent 
and water, Keep records in their 
jackets when oot in use. Treat records 
with an antistatic fluid or use an antis 
tatic mat beneath the disc Clean the 
stylus with a stylus brush and follow 
the manufacturer's instructions in its 
use, When you put a record on the 
turntable, push down at the cemer to 
make sure the spindle comes com- 
pletely through the center hole of the 
disc, Don't play records with the rurn- 
table's dustcover in its up position, 
Follow the manufacturer's recommen- 
dauions on wacking force. 

Finally, the phono cartridge is a de- 
licate mechanism working at a tough 
7), Don't let the cartridge drop down 

the record surface, an action that 
won't help the carwidge, the phono 

record or your budget 
Martin Clifford 
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Reliving the Thirties 
with Cowley, Kazin, 
Wilson & Orwell 


THe Daeam OF THE GOLDEN MOUNTAINS 
Malcom Cowley, Viking $14.95 


STARTING OUT IN THE THIRTIES 
Alfred Kazin, Random House $295 
Tee Teer: 
Edmund Wilson, edited by Leon Edel Farrar, Straus & Gtroux $17 50 
Onweil: THe TRANSPORMATION 
Peter Stansky & William Abrabams, Knopf $12.95 

























































I history occasionally opens a wider door 
ind demands extraordinary participation 
from ordinary men and women, then the 
Thirties, the Depression, the “Red Decact 
was such a time Presently, we are 
penencing a re newal of imerest in the Thit 
ties. Given the dreary state of Gur economy 
the rumors of war, and the bland, com 
promised, uncomprehending expression of 
(nur pa ot itic al by idership it should come as 
no surprise wnat the Thirties are once again 
emerging 1 touchstone for our popular 
culture. As a nation fixated with the idea of 
interpreting history through a tapeloop of 
revolving decades, we stand as morethan 
willing subjects for this particular brand of 
deja vu. We are a people short on longterm 
memory, though strongly enamored of nos 
talgia, and we can prove as much by the 
implausible cise and blather of our major 
public figures. But amid the prevailing no 
tions about the good old days—notions that 
for the most part are fraudulent, self 
serving, and bi-partisan—«here is a more 
complicated, corrective, and oftentimes 
ambiguous vision of the Thirties. This is the 
appraisal of the decade by the extraordinary 
participants—of which these four books 
focus upon one particular breed 

Now clearly, these memoirs of Thirties 
literary life do not provide a man in-the 
streets perspective of the Depression years 
(Malcom Cowley relates the ambience of 
his New Republic office as including “good 





French cooking’ and ‘deck tennis on 
Wednesday afternoons”) Nor do we learn 
much first-hand about the rise of track 
unions, radical politcal movements, nu 
government reformism (For these insick 
recounts, we might turn more profitably to 
Arthur Schlesingers The Crists of the Old 
Order, Al Richmond's A Lony View from the 
/eft, or library copies of New Masses) 
Rather, it is the peculiar experience of the 
middle-cla Left leaning intellectual that is 
explored here Or more to the point 
particularly given the speciti status and in 
fluence of the four men who were to he 
ome Americas leading literary critics and 
ontemporury Englands finest essavist—it 1 
“the keenly 


smal Ontainment to 


documented journey from per 
public commitnent 
trom racieal sympathies to political action 
(and buck again) that makes these books in 


viceuhle beyond the nar 


teresting ami 
row pale of literary criticism. “Many writers 
had the feeling ¢f more than some others) 
sims Cowley. that we were living in hi 
tory 

Of course, we all live in history. But what 
these four volumes seem to be implying +s 
tat we also re/ine history, afd the chowes 
that we now find ourselves facing ure not so 
lifferent from those that were grappled 
wet ind finally left unre 
volved by the activists of the 1940s “1 was a 
Iterary radical 


with, agonized 


Alfred Kazin writes of him 
self in the early Thirties, ‘indifferent to 
economics USprCious Of Organization 
Planning, Marxist solemnity and intellectual 
system building And so. we spect 
that Kazan would have been speaking for 
many of his contemporaries were it not for 
the hothersome role of history, the ineru 
ion of world events into the writer plane 
Or Custence 


Of purely per 
In the end, it is ma much the story of 
events that makes these memoirs » valu 
able, but rather the portrayar of civilization 
commnmuing esto ft conscience We are wm 
terested here primarily m the quality ” 
choices, we learn how commiments are 
formed 
forgotten. For many of the writers wand intel 
lectuals profiled by Cowley, Kazin, ant Wil 
son, or idemihed with Orwell, it all finally 
seems to boil down to a matter of simple 
usefulness: how can an individual, particu 
larly a man of letters, be of some influence 
in the world? Cowley speaks most percep 
tively of the moral qualities that’ writers 
had missed in bourgeois Society: the com 
radeship in struggte, the sellimposed disc 
pline, the ultimate purpose the oppor 
tunity for heroism, and human dignity.” At 
last, it is the universal drive towards com 
MUsty , productivity, and compassion that 
allows us to identify so strongly with the 
struggles of Cowley ond friends. To para- 
phrase the bearded, 19h century German 
philosopher who had become so fashion- 
able among the 1930's liberal lnerary extab 
lishment: novelists, playw.ights, and p@ets 
have interpreted the world; the point now 
is to change i 


ind then how they are sometimes 
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at trails end. 


Beyond the ever-closing walis, the 


600 nestor ater | 
sedentary-pedantry, and the setf accusing notes taken in 
a career of perversity somewhere), there is redemption. 
There is the desert, a fragile void waiting to swallow you 
down into the entrails of nowhere. Do not fear; there is no 
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bouncing bali into Gilatand. Essentials for Desert 


—— Go ahead, strap on a chassis, hitchhike if 


ed is COLOR, living, breathing 
everything from refrigerators to Farrah 
Fawcett into such desert wonderiands as Arches Na- 


ignor 


S airlift 
y. you're talked into it; you're ready to part com: 


pany with the seemingly sane, the rational, 
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backpackers That's what those healt galion a day per person To purify hadaw: f early morning and ever 





leave the rest for the pounds per gallon Figure at least one ol head by hoofing it through the tate and wiOnal park 
food factories make their pemmucar juestionable spring water, boil mt for iri f ‘ { ignore the § illed - aa 
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kangaroo mice Didja know that?’ ) While the bag and baggage list i tai ulfu gulp, eve i Ba aster Washing the FOOD & 
3 A compass that works at least 50 mercifully brief, there is another list fistinctive tts ior will prairie i southern Jd t inhos 
percent of the time (The kind found the nasty numbers that Il-get jist pre the alert button Beware, espe pitarl hack of rey wd 
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Desert wardrobe. (Light-colored With the approach of a thunderstorn For e who value the escteri the most attractive vistas Keep in mind 
lothing that is comfortable and i im the ta t Hs, that jualivie f loneliness—-ch th her ‘ indreds of tot the 
ble. Be prepared for cold nights. Aid lomictle in the dirt may become all | too near | Vega hee; way prai basa ilt flats, and By Don SNOWDEN 
unless you savor brat flambeau, take tow transit transforming i Basque uclear t tire site thre CR whic } i rely 
a hat with a brim.) roaring spate af xb, Ponlche ter Mustang Kanct publicized, fa muiblic ob oa a re 
6 A held knife (Forget the Che styk estrial debris, landnvark ind semall Perhaps the least challenysing aspect mai 
guerilla hardware and macho jim | town { desert trekking is determining 2 Desert trekking | sdclict torm iife into an apparently irrational 
Bowie meat cleavers. ) 2 Avoid camping with pittin di hestinats inless, when confronted f recreation, Backpacking | harsl il 


? Plashligiv and extra batiers tance f a waterhole Al} kind i by a sundry mer he sage transient ind barre ca t { { ore Perhaps no man can be unplete 

8 First aid kit (Plus lip balm and | creepy crawly critter ncluding "y tormented with inde ion. Obviously unment. it i nf It os the without having first tested the terminal 
sunscreen potions ) moos and black widow spider heoite the wick Ding eNpanse a the h f t j x igarit strength of | vul set acirift in the de 

) Polarized sunglasses (ht is never a m the prenoses, waiting t by > thwest \ i cow Mexi j titic ft le \ fini Thoma ert ag 
bad idea to carry 4a spare set of Poster lunct each othet Utah, Newada, So-ithe California, and Mert a c ix Fathers vy Dow sherts, an editor of Fly Fishing 
Grants 4 Lhe moe imsel forced march howntow Tijuar pr vide a lavist | ‘ toa clear in the West, & based int Orexon 

10, WATER and alt tablets (Re during a full su Nut eve Audie M riet { des« | scape I j eak ¥ th il, accepted vherice be oc Casionall treks wito the 
member that water weighs eight phy rode out wm high noo Keep a within the B to Beh are dove f ial ntext he wilh t kevert 


it was a dancer be 


We made this Pioneer car stereo do a little 

twisting and shaking before it left our onan 
Twisting throug 

temperatures ronan Fi 22° to 158°F 

Shaking 8-100 times a second with 

forces ranging from 2.9 to 4.4 times normal gravity. 

Slamming to a sudden 80-G stop from 1760 mph. 

his is the kind of routine every Pioneer 








Aver 

ible prices New Orlean 
wivemin ity if 
jects ancl fi 


t block 
“a ware 





about renuing if, try t© at 
advance ft without whee 


shouldn't have tox uct cube 
ting around via buse the St. Char { I \ I rs » i! nore Car ua ! f tu rhe rad where Jarne 
wreetcur il r On foot, since 

of the typical t aftracti with the Mardi G rut ont ' att 71 iat cl pianust 
USeUInS. scuvenir shape steamshiy houghe ered wit a eres " tiv nend ecom to" un ack ! haves lav The Fiwar jily availat 


cruises and horse-drawn carriage tour gar nd chicory | Hee of we checked out the New Orleans J Ihe i ‘ ! vid lores weekly newspaper, | ew Orleat 
# the French Quarter we j treng t Last affeine dl | taze Pestival Held er her f plu J id irrem ntertainment rmati 
around Jack: on Square ‘ \K ! f j wit! April, it jua et t ral t i bout the 1981 Jazz & Herittape Pest 

Bourbon Street is 4 lewd Disneyland \ ifys i f : iS) est il i i! re rv f ml an be Obtained by writing t ow 


for middle aged tourists. Apart Cametita 26S. Carroiiton, off | featuring everyt | and | wear cans Jazz & Heritage Festival, PO Bos 


some hot Dixieland jazz, the mu } is ter re ; ja formers ft uesmen ‘ 2530. New Orlean na 17% 
id I tt t Telephone (504) 522 4786 a& 


0 


ter me f 


model goes through before it i eS into our line. 


So it can go into any car. Withstand all 


of the above. | 
And always live to sing about it. 


YRPIONEER 
The Best Sound Going. 


©1900 Pioneer Blectromes of Amenca, 1925 E Domangues Street, Long Beach, Califorma GOK10 
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BEWARE THE 
EUROPEAN LEECH 


Foreign Studies Programs 
ire Not Always Foreign 


MOSEYING 

AROUND 

EUROPE... 
PODNER 


By RICHARD LEVINSON 


By DEBORAH BAKER 


a | Sa 
: 
| 
a 


treet corne 
rtria©ns hn nist 
ind dancing 


il 





Major 


THE “KEY” TOA - ee panera 


The Studio (4 ¢ du Temple, Paris) 


ae in honest-1o-gosh Tex/Mex restaurant 
t from Notre Dame. Run. by 


oh ‘oon i French-born Texas 
entrepreneur, the Studio offers 


hili at least as good as most urban 


ndnenta 
spon 


itv and 


By ALISON NELSON sont 


Camp 


the 


aimed explicit! the American stu 

rican restaurants, and a full selec 

# tortilla dishes. It's also a good 

ales ¢ (© Meet American peer groupers 

The address is a very dark alleyway lead 

ing to an inner courtyard where the res 

ant is located, but don't be put off by 

the daunkness. The Studio is warm and 

friendly, and on certain nights an Amer 

n bluegrass band plays later in the 
evening 

In Amsterdam, The Bronco (1 block 


lem The third type of program 
linked with a wholly independent or mn 
wanizanon, either foreign of Americas spring ( ' 0 place 1 athe j j ness for unique ard be ‘ 
al set up if the locale of a foreiggr ollege ‘ tt it evervone there ! I : i ) Bahama Mamma s 
head sourt ib f e shor ' iy ‘ la ping iva ree’ a mrvust. This bx Saas 


ng handpainted « fre ‘ 


iniversity—frequently with no recog a 
nition or authorization from that m funds, with parent whe think 


skirt ing its, and men's shirt 
' 


foremn university ideal spring vacation | i week at 


The quality of a program set up by bome th the tamil ypriezor Vaughat 
Cochra 


One nightly ritual that no one 


an Americar niversity depends | worshippers, take heart there 


largely upon the comminment of that for students to enjuy a fabulow etal da 


university to the program. There is a | vacation without running into debt or want to miss is the sunset gathering 3 al 


tendency for some universities t 
up students off,” entrusting them to 
the care of “representatives” from 
foreign universities. There are cases in 

int tpt 
eitwe ty t little, if amy fheial 


which the official liaison in the f 


tatu nt academic Communit 
Eminent toreign universitic lowok 
spon (hese ucudemic entrepreneurs a 
leeches ard take Mey Me prevem a 
withorized Ameri an students from ¢ 
tering their lecture halls and using 
their Worartes 

Onn the a¥her hand, Bur pean u 

ties | noeerned about the 

ademic reputation perceive Ameri 
an studetis as 4 ready means of mak 
img extra money Some ren a dor 
mitories at a still price w the parent 
university in the Seates, and allow lim 
ted access to studem organizations 

i facilities. Even this dows not always 
mean the use of libraries or the be 
nett of ' reign faculty instruction, cer 
tainly cructal ciements of 4 good 
foreign study program 


saying & Aum Sache houmini 
in Tampa it alle repr i 


war 

Katong io Key We 
CRP TIsive Those willing t 
the ‘ ru wy af horey 
huxurte | thigh 
' atths ' ’ « at 1 j 
West vacation wm lithe as §t* 6200 
per person Besides travek here k 
all on needs are smrne linha 
suntan honor i tem and a deEping 
bag Ca vrier will tye spared the 
hassles of finding a ride cdevw: it 
thorns whe are wk with) a was murs) 
may need to find » couple of ther 
share expense 


Once in hey West. rows 


Mallory Pre overlooking the bay 
Tonurist tudent ann LOWwnS Pep rhe 
gather t watch the sunset and be er 
tertained by jugglers, mimes, musi 
ians, dance ind other local chara 
ters like the “ljuana Man,” 4 grizzled 
td fellow renowned for his unusual 
pets When the in finally chps below 
¢ horizon, all activity stops and there 
' Hence, followed by a round of 
wpplause 
Alte the unset, 4 tworte before 
linner top for students ix 4 stand near 
the pet alledt ¢ 
Ippetize wf hon ad sy 
ter “ $150 per hozen. F + rene 
ubstantial meal, there are several 
Cuba staurams that offer both local 
w prices. Yes, it ts possible 
Big Macs and! shakes with 
indiwiches, black beans, conch 
sod sunyria without blowing 
erity budget At places like 
wud Al Mar dinner for ren will 
w less For those wh ive 


nitinued on page 19) 


trom the Amsterdam Sonesta IX hotel in 
he Centrum) is a full-fledged Urban 
Cowboy par complete with live C & W 
sic and « bucking machine. One gets 
the feeling that it was hastily | uilt to cash 
in on a current “trend.” aod will be fust 
‘* hastily rebuilt to cash in on the next 
one No matter The drinks are real 
ci tus, Che waitresses a he moet beav 
tifal you Tl ever see in a Counery bar, at 
while you re cating passable pizza, you 
can ask someone all the questions about 
Amsterdam everybody asks. (Sompte 
mswers: Yes, you can in some prace 
Yes, there are lots, at conpetitive 
prices.) While there, find out how to get 
to the Last Water Hole, which is a good 
feal rougher, bur T bet cat's where 
you il find just what you're looking for, if 
you catch my waft 
Have a nice (rip, and don't worry a bit 
apour the fact te: when you ger Back 
reymady over here will be wearing 
ecerhusen, and you won't even be able 
to get Goodwill to take your now worth 


Wf vour hands sk 





Us 
hin mas 
bie 


ed 














morning te 


light, pa jressed im a io 
windbreaker jeais aml a pe { hat 
ered buck the 2&8 year old In 
dianapel native & ma & ut er 
t = wtensel war The message 
mched in earne masterful boc bar 
guage is “net iy close = hte re onal 





it they 


rte 


his single opt ery sericusty He 
jum high “twnnt a) uw 1h he w d 
ter Nashwille 

hh was heaven, he confides, recall 
mg those first tw ears in Musk City 


He had landed 4 $252 week wall wre 
ng job at Big Tree Publishing, lived in 
wn $l a week uch water flat ark! sub 
sisted on a diet of hand rolled cigaret 
tes, baloney and beans An auspecious 
wart, but the Nashville tenancy prowed 
ultimately a deadend There was a cer 
tain and specific gap between his 
keved up, highly persenal somgs and 
the prevailing rhinestone aesthetic 
Later, of course, all sorts of peopl 
figured out he was a hell of a writer 
Three Dog Night gleaned 4 middling 
hit fram “Sere As [om Sittm Here 
Conway Twitty s cut of “Heavy Tear 
was number one country There were 
soundtrack » Movie of the Week 
score, hut 4 appreciation from left 
field, but back in those early days tt 


was arictly, well, baloney and beans 


Wid skirm @ kha of ke hrow 

ing a lot f curve Not fy 

knew what ?t } witt ry 
wre ar emarks The ther as 
the mutrer of those two Ep LPs The 
fue of Hangin’ Around the Ofserva 
tory and Overcoat, both released in 
"4 waa a wl uirse if he rituw 
sacrifice (he dustry oft pertorn 
mi artiat Roth were marked by a 
wrk whiney that seems ufter! Sherr 
to Muatt later persona, and both 


went awolutely nowhere, thanks tw a 


audios lack of suppor by Epic. His 
subsequent wandering minstrel pe 


tien! 


a year playing coffeehouse 

wu! folk clubs in 44 States and most 
of Canada was hardly a feast for 
the ego ether “ht was hard for audi 
ences to deal with my kind of emo 
tion.” The remark has the ring of 
classx underaatemen The tact was 
Hiatt was no more a folkie than a 
good of boy He had cut bie teeth 
on R&B and what he calls “its white 
variant’ rock and roll but it 


wasnt until he came tw Los Angeles 













































































erata the lash | know ew 





hy wes that band, but | sure cant 






A long silence «© -ues What really 
een he eating Hiatt are those con 
tam demands for self revelation, as 
f te wed net at the press 
arud prubyl x 






; wi me row. hut 






hiflerr rt ming Uf 


ah powered mar 








4 decent groay mi a haw of 
rative re ling offer ( Warner 
Bros 1 1 distinct pp ibiliey He 


lives in a nice house in the Hol 

lywex! Hillis with his wife and cat 

What could be better’ 

will all these goxx! tine hunger fees 
sic? Ia he 


nes abeont happy well adnested folk 


2oing t) Start writing 


stead of ones who die in motorcycle 
accidents, get old too fast or need 
desperately to escape 

Exasperation wells beneath those 

wering evebrows Suddenly. the Crit 
ical Interview Moment has been 
reached Why should anyone care 
what | think?” he snaps “Sure, every 
thing is corrupt, except maybe my cat 
Deo they need me to tell them that? | 


write songs, thats all Im not even 
iy a musiclan. Im just not | ae 
the guitar, | don't play # Rock and 
roll is a limited form of expression 
but | don't ofdect to limitations So 
why should other peaple? 
Theres no stopping him now 
wei ot doing this, { think | cou 
wrte wood shat stores I like John 
Cheever Walker Pe 1 really like 
Flannery O Conne “he wears her 
Catholicism well | was raised a 


Cathatic too. h's one of the things Ill 
eventually have t fee in my musk 

The sound of the hurtencter's fingers 
drumming of malhoga ahruptly dis 
wolves the tension The moment has 
passed. The interview i# over 

“fm afflicted with guilt.” Mint says 
rising and tossing a handful of change 
on the able “Sometimes. Tl do some 
thing without thinking and have to live 
with the consequences for a long time 
Like this imerview But that's okay | 
appreciate the gnashing “ 

hk seems a6 close & anyone's going 
t get t John Mia's creative pro 
cesres. The bartender has mowed to 
the front door, holding & open. Hiatt, 
hunched agains the cold air, ts lock 
ing for his car keys It's closing time 
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Tess 


darring Nastassia Kinski, Peter Firth 
lawson, written by Gerard Brach Roman 
Polansde and Jobn Brownjobn, based on Thoma 


and Leigh 





Hardy's nunel Tess of the D'Urbervilles. directed 

by Polanski 

T° (Kinski) is a beautiful voung late }9u 
entury English countrywoman, poor but 

proud, whose life is Changed forever wher 

her wastrel father learns the family may he 

commected t ag iistocracy—+he sled te 

D Urbervilles, not mere Derbvfields 7 

sem off 1 meet. and xiract mw fron 

their supposed h relations. the i ‘ 

the manor (not reluted after all it ! 

tarnily that «4 iply hought the tithe and 

rape and kee} le nul he j 

the we tt) leave From that foret 

heginning. Tes Ipee I 

poverty and grinding labor, suff the birth 

and deat! fa leg te child 

brief summer finds | f hap i 

i hushand (Firth, in a remarkabh Ir aur 

pert rharkt “tore “ wmevital Ab 

end 

Polanski f ‘ j u ime I im 
he feared ¢ sitnon) { n he 
wandered tox« me to England He « 
recreated ‘St ehenge somewhere 
France, and packed German-born Kinski off 
to live with a Dorsetshire family for a ve 
to learn the proper accent he didn't 
quite) Polanskis land pes are beautiful 
pastoral, but always slightly threatening, he 
keeps reminding us he smallest details 
that this story does not have happy 
ending—and this makes the few genuinels 
jovful moments all the we Poiger 

One scene in particular has taker mw i 
my mind whe Te hild (whe he 
howes iy pute f its hare win lm 
she i refused the right t it in the 
churchyard bastards allowe: war the 
goal dead people Of the v lage At mialy. is 
le fiance at het vica hurch amd 
LOW nSpeople he buries the iby in the 
church cemetery and ects a pathetic Litthe 
Worklen « 

Kinski, for all her sensuously innocent 
heauty (her resemblince the young In 
grid Bergmna downright eerie) newer 
convinced me she really understood Har 
tv's heroine Tough ind resiliamt, stubborn 
ind practical, Tess is 4 wonderful tavention 
traightiorward and honest in an age when 


women were expected fo be clinging, pious 


whaments Kinskis soulful brown eves and 


sad looks are not quiet enough, Tess should 
have some fire and spirit, too But wile 
Kinski may not bring enough to the role 
she doesn't detract from it 
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tors | recisely and 


Polanski frames his 
emotionally er sentirr.entally) He is 


A masterful manipulator 


but nev 
Aancan who never 


uses a bludg@on when he can ~asuall lip a 
lagger into our hearts 

Tess may not elicit sobs in the theater, but 
the sadiness lingers after 


JuAtth Sims 


Every Man for Himself 


uw lseabelle 
Nathalie Farye 
Varn 


farve Hrappert marr 


tuck 
dow ted 


| pte rh vid 


utiten ty sJean Carriers 


and Artrw Wier tile hy tae 


hard 


ein 


i mine ww) . i ’ 

i” inute if i Ca¥ j 

‘| Sk ind mted reputatior he 1 te 

mel wily be di send fk ys ind 
pret th moestve 

T} Lute ‘ if te Dlata su 
mographical litton to being a di 
et his manne Lard, and he hit t 
’ } eveTal vear tp Jean-Luc Godard 
hal rk wa lent) But like Wood | 
Alle Vardust Memort Gratarcd lacks 
| from | irope ancl ine } 

it ck ind abenate i i 
ene (1 fitfu lt altogeths wo 
ful w Godard ma trying to den 
irae that in aw i full of whore Ne 
alone pure). Godard iv have retreated 
from the excesses of |! Mast films. but 
Lrery Man indicates that he hasnt vet es 
hewwe in essential lipsstic and self 
indulvent approach to moviemaking 


Robert L. Liebman 
RI SE OA ETERS Ch SERS te ante 


The Retura of the 
Secaucus Seven 


Mark Arnott Gordon { 

Achar Leferre 
Passanarnte Wage Renz 
Vrathatn and Karen Trott. written and directed 
ty Jobo Scovles 


heedttar trig Lapp 


Vac Donald 
Darnta 


Meta te 
C otestonedt Arras 


Jean te 


handtul old Ollewe friends wath ' 

for a weekend in snalhown New En 
land =Nothing much happens a lit 
ketball gets played; several pounds of ham 
burger are pounded into patties, fried, and 
then consumed, someone drinks too much 
wd throws up. But ne dies during the 
ourse of this him, no critical decisions are 
made, no ideals forsaken, the e's oot the 


stuff of terror nor pity lying «a —~* here 


What does occur b Gr more PrOsAalc, te 
mare realimic thin the fables and chara 
ferizations We are accustomed to seeing on 
the screen. Again, the actors are all quite 


ordinary looking, no more witty nar foolish 
than you, me, or any of our closest friends 


And that is precisely what makes this charm 
ing. funny, talky film so irresistible 


| 


7 





Ten years ago, on the road to an antiwar | of humor Theyre good company, familiar 
demonstration in Washington, D.C. a small id generally admirable in words and 
group of young ilege students, VISTA actions 
volunteers and dr mouts found themselve Novelist John Sayles, author of the Na 
waylaid and arrested (charge fropped) it al Book Award-nominee, (nition Due 
Secaucus. New Jersey. thus. with apps ”" has written and directed a marvelous evoca 
ate self cle precation, the Secau Hon of one generation's shared xperience 
Now, cominuing with their live roughly made ($60,000 budget origi 
gle to make me sense. and some a shot in 16 mm), nicely cast, and beau 
4 a rather different world They tes scripted = Whats more. the realisti 

hool, go to medical school, w widucus Seven remind 4 how 
liberal Senat drean { hitting iy awful and off the mark ll those 
the re 1 chart © oof the ixties exploitation fil sta The 
he noted, is ¢ ployed Wall Street The tranéerry Siatement and Gettin writ 
EL have leveled off, of t f Now t last, someone has mace a film 
cus . good frien good work «. | abou r4 verculture who k A 
family nye cn aj ree | aTiat Te dking abow my ‘ 

j tis if | 1 skil ha er i | weil 
juipps A i Fred Setterberx 


DISCOVERLA | 
N $1 A DAY. “ 


Experience the magic and excite 
ment of the many worlds of Li 
Angeles. See centuries-old missions 
and movie studios. Mountains 
beaches that stretch for miles. the 
shimmering blue Pacific: Chinatown 
Beverly Hills Disneyland Hollywood 
world-famous Farmer's Market and the 
colorful Mexican marketplace of Olvera Street 
See it all without the cost of renting a car 
or the aggravation of battling the freeways 
Mail the coupon below for a Tourist Pass good 
for unlimited travel on all public buses for $1 a day 
We'll send your passes with a tourist kit. brochures and special self 
guided tour booklet to help you plan anything from a fishing trip to 
a day at Knott's Berry Farm 
Even if you're not coming soon. mail the coupon now for free 
brochures and a card for ordering your Tourist Pass later Take advan 
tage of one of the last real travel bargains left 








*If you rent a car. why not spend a few more dollars for a Tourist 
Pass to use when you don't want to worry about traffic and parking 
or to save a few days’ rental 


s Rapid Transit Dest 


~outhern Califor 


MAIL THIS COUPON TODAY Fill out aed mail. with check payable 
to RTD Tourtst Pass. to Marketing Dept. RTD. Los Angeles ¢ 
weeks for delivery 


” money order 


A 90001. Allow 


I want to bill m Mo terCard VISA. My no ts 
Please send me heck t pe cle red tday/$itea ] 5 dav/$5 ea 
= lay’$) ea 10 day/$10 €a 15 dav/$15 ea 
| want to use the pass from to 
Moneh a Mont iv Date 


Please send me the brochures only 
Name 
A Adee 


cMy 


ay 



















































































Continued from page 14) 
the hearts “et A i Tiss it ’ : 
firs i e of Key We bretrs ‘ 

ira the R 1 atte mn Du 
Street offers charming atmuspher 
fresh seafood 

Niet life in Old Ke West rye 
from sassy disc theque ike the 
Monster t« leary pool h np 
wit! ppers like the Boat B Ont 
ta tte A the rilewe wed inch 
Captain Tony's, Sloppy joe Maynard 
and the Bull, all featuring 
tlainmen Cover charges ! nd t 
price i bee $1. $2 or more for 
mixed drinks 

Whe 1 bad “cof nu ike 
he beact nut the juest Ker 
We flers a variety of interesting a 
Nexpensive lOUTISE attractions. One 
an tour the exotic house of the Late 
Ernest: Hemingwa vow inhabited by 
the 42 cats that the novelist provided 
for in his will The Historic Turtle 
Kraals, a small but fascinating mari 
time zoo, features a 750-pound logger 
head turtle—the world’s largest ir 
aptivity—as well as sharks, Florida 
lobster, conch, sea turtles, and many 
other varities of fish and marine life 





eplaine P t 
et | t 
Arua ! \ 
eK We ( eth | A t 
' fT 
ert ‘ i ! 
nw ha i x 
f Wemperrtic wu 
ce wl badly sunburned 
' 5 , 
ks i 
~ ‘ bu 1 by agp 
lespeopie wh shatt 
g al Hi iH ove sil 
by he st him A t 
« at ule 
oe h i he a4 t 
c rage xy x 
4 gle hcoatle ! hulbsble i 
is $8 
A terrif way " Flori 
cate pend a da wt Disne 
Worl lane A whole da fur 
ts about $25 per | t 
the most sophisticat tudent will 
have a blast Besides, it really hel 
break up the long ride back to schor 


a recertt eraduate of th 


srrris 


The author 
i nnersity of Virx 


brealkes in Ke 


had 


Wes 


pon ue 











COSTA RICA IS 





By Manrreo WoLF 


ota (ica Mav seem somewhat 

out of the way ¢ st ke 

planning their Easter sum 
mer vacation, but several new pos 
sibilities for traveling to this litte Gen 
tral American Country open up often 
from occasional charter flights to low 
weekday fares on LACS A and other 
airline Bui however get there 


you should know a few things first 


1 Costa Rica ts not Nicaragua 
Some tourists have been staying away 
in the mistaken belief that there's 


trouble in all of paradise, however, the 


protiems of EI Salvador and 
Guatemala do oo affect Costa Rica 
which anyway prides itself on being as 
different trom Nicaragua és 
possible—-democratic, peaceful, of 
derly Homogeneity has something t 


non Violent 
abreast 


Jo with Costa Rica s oddly 
history: the population is 
tirely descended from Spanish and 
more cocem European settlers 

2 Costa Rica & not Mexico Ameri 
cans Offer; expect to find the discom 
forts associated with Mexican travel or 
the occasional anth-gringo sentiment 
Neither of the above Drink the water 
eat the lettuce, and dont bother peel 
ing the tomatoes On that score—and 
m others—it's a little [ke 
around Europe, especially Spain. A 
further pleasure is the unabashed en 
thusiasm for Americans that obtains | 
Costa Rica—macho here means blon,, 
and a blonde woman is muy macha 
Just try peddling that concept 
Zacatecas of Torreon of Oaxaca! 

Most Costa Ricaaé live in, and most 
tourists go to, the Sain José area, on the 
lush, cool central plateau. San José in a 
rather plain modern city in 4 beautiful 
setting Its sights (National Theatre 
museums, etc) are quickly seen, but 


en 


Pomme 


m 


NOT NICARAGUA 


lesser know arson n of tow 
e herebs gly recommended 
ms ride t © Ad colonial capital o 
( Ae) nivet t 
I lia t age t 
NX ia. Cen Kutes e will 
hably bx puartet Se ‘ 
RB price ibic f ‘roe 
for five dollar lav at the eno 
Niza, TH the w rn end of the Pase 
Color t © PensiOn Costa Rica 
near the M Park, for tthe 
more 
Young travelers wanting to test the 


warmth of the Co 


knw that cs 
San jose 
week nights Zeus in the 
and Barocco (near the Playboy 
rably mentioned by 
Osta Ricans why said chat 
vomeonre of the 


vuld 


wand 


Ricans si 
and ari 
singles mains 


ta 
the ques ii 
wel “ on 
Los Yoses 
area 

Club) 
young ¢ 
if they wanted to meet 
opposite sex they'd go to a dance hall 
eg. El Gran Parqueo in San Rafael 
Abajo or Los Molinos in Cartago. I's a 
measure of the modern influence on 
Costa Rica that there's even a singles 
dub, Club de Solteros. which is also. 
Strangely, San José’s only vegetarian 
restaurant 


were tay 


also 


Most vacationers will inevitably be 
drawn to the spectacular tropical 
beaches. The Caribbean town of Li 
mon, reached by a famous railroad 


through mountains and jungle, is very 
worthwhile but not for swimming Go 
south from there t Cahuita for the 


beach of your dreams On the Pacific 
side of the country, a short hus ride 
from San José, is Puntarenas, which 
has « fine beach—though the more 
advermurous folk go to Coco Beach in 
Guanacaste, Costa Rica's Wild West 
This has become a favorite meeting 


place of the young. At all of these and 
many others, rent cabinas if luxury 
hotels aren't for you Or sleep on one 
# the courry's deserted beaches sk 
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val t set ises. | pounds to a galloping beat as live 
, Reading tute lok e114 is measured off. “Once I like 
i Wilson Pickett thar “ [sa ae4 ying iadal 1 like Saibes ( 
\ : ; ‘ < 1 | i bys i } 
PRIVATES, NEW YORK = s ~y Bia ch ee —<o. 
| \ wa { R What he and the rest of the Bunny 
T x nlig at wrinkled it en are apparently ater is an Bightie 
| ‘ te x k t f eu rm for the crusading bent bh: 
| New 1 rit ‘ ue ily like as of the Sixties. Bunny musi 
| wet f M © fick k g i H ’ t ry ts ore industrial and vacuous than its 
tt } ed { giggling w t i f his Sixties psychede! cousins, but it 
the Wich he M 4 ‘ wr) joke 5 ‘i gon Off nonetheless full of interesting tone 
h ! i cher & K the plane and |! ed houted lor, idealism an ie moments that will 
« Case i eque ‘ A ‘ After he make listeners feel 1 ¥ had ta» muct 
Wicked Picke a all <« tare A heck! farting to dream (last night) 
fick ita ' | he wind” t Lio Jeff Hays 
veot ‘ A " “uU 
hid : . 3 2 nm «i 
| Afte ‘ ’ ‘ ‘ n i ¢ Ar " st i ; er 
| ett showed leg heck | Ks | book | James “Blood” 
t call it a eback. | m § Tokyo Moniana Fx M B a 
I "2 \ . hu eeepays | pred ar i ~ f questi s Ulmer 
i elved Mort Atlarnti } i © auctic ‘ t » te 
| seeshe Mien Nias okdis cae ss ret ,. | THE STONE, SAN FRANCISCO 
soul and-punk playlist In 1980. James ‘ , | wouldn't make thi ) | Moe acity crowd arrived at the 
Brown showed Studi 4 the meaning 1 Does your mothe nl poetn nondescript Ne wth Beach club 
f sequins in that cl last grasp at A fe f these ne Brautigan | mest in their early to mid-20s. wearing 
groove. and suddenly evervone looked momentarily, but he endured them all, | trendy New Wave garly ind PoROIng ON 
for ticket the new train in inswering with patience surprising | the tiny dance floor The only anomaly 
tow An i mstant limelight? Hel md hunn m the scene was onstage—-a 34 year 
yes; but Pickett commands it on hi After « eteen books, Brauti id black jazz guitarist, lames “Blood 
wr tern war) Still see cked into the persona | Ulmer, just flown in from New York 
Pickett showed Privates what a clas of the t xemt “I dor ead | burly, wearing African gurb He stood 
i mething wit It erit te ra he told one | nearly still to play, and out came a 
hat fashion cant dismiss Cruising juestioner e National En | challenging music at once similar 
ige like a teardrop Packard, hyped puirer Wis ul to the 1980 elex that of Jimi Hendrix and me uM 
by «a k delitium trom his well Hor fam apol Somehow, by portant respects—freer 
t ed hand, Pickett did a whole a this see sponsible Ulmer first picked Up 4 guitar at age 
of greatest hits Pickett sang like he i keen TI ‘ © into focus three, became a professional musician 
,w ! hear the old stuff as much as each time Brawigan stumbled toward “iw then hit the road for 4 ten-year 
| . else No Memorex here: just erence af then used his odd stretch as a sideman in al! kinds of 
iv i mand travel itinera Washington, | rock, R&B and jazz outfits 
i In the Midnight Hor the womer to Fugene, by war Meridian, Mis He eventually hooked up witt 
punk hair and all Ket visions ippi) to exctse the lapse There | saxophonist Ornene Coleman, whose 
t ae ’ I ybody we eds ‘ 1 time er essfol writer | composing and playing style (called 
cre The vain besicte “ ‘ j ‘ uN inch for a harmelodic) became a great in 
i e Sta king m PICKCM SLArts lecture it ae ! tox at fluence—as is quite evident or 
| embod ex ing The le if ew day 1 shor: Ulmer's two recent solo albums, Zales 
he hea mu en The ! ! hi ‘ would | from Captain Black (#hich featured 
- cm ‘ fide ind swag here ‘ ther tha Coleman as player and producer) 
Bs | the auth fuw s i! Brautigga and Are You Glad tw Be in America 
In the wee how mi NCE SOHNE sketch released last summer on Rough Trace 
bond hold real tight,” Pickett purrs At the Stone. Ulmer powered 
N linical removal He on discus David Coursen through an hour of music that was as 
. mA am lls re . rr 2 distinctive and rewarding as it was 
gu here a home/Al demanding and difficult. Its roots were 
you have to do/is pick up your in jazz, but # branched determined 
telephone/and dial 634-5789." Ah. the imo fiery shoots of rock, R&B and, par 
simy le prescription the love on ticularly, funk His charged up wnithe 
hand, just make your move, worman; sis Of various musical forms does not, 


ind you know T want a 

In Pickett’s presence. the language 
of sexuality had content. His styie was 
playful, tough, and mildly cynical, but 
never vacunt 

Picketrs v« mastery, engaged 
drive, musicianship, and sensuality 
made a good cise here for merging 
head and body, style and content 
meaning and swagger Rock and roll's 
giddy planned obsolescence dismisses 
a hali-generation every three months 
but Pickett won't be slagged so easily 


L. M. Bhtlund 


Cal 








Richard Brautigan 


UNIVERSITY OF OREGON, EUGENE 


hat does a best-selling author 

do when he has a new book to 
promote? The usual answer, taking to 
the coad for assorted autograph par 
ties, interviews, and talk-show appear 
ances, may be fine for judith Kraraz 
tus for a former cult hero like Richard 
Broutigan, 4 pron.<caion junket seems 3 
bu on the tacky side Brautigan’s style 
demands something more dignified 


— 


Bunnymen 


THE LONDON RAINBOW 


M ulti-coiored fog, camouftage and 
jetting smothered the stage 
Above. an Arthurian castle flanked with 
palm trees stretched toward thousands 
of stars flickering on the ceiling Wel 
come to the London Rambow for Echo 
and the Bunnymen (and pass the Elec 
tric Kool Aid) 

Like the drug-inspired psychedelic 
bands of the Sixties, the Bunnymen 
make music for the expanded con 
sciousness. A band to watch and ab 
sorb, but not necessarily t dance to 
they hinge songs on a remote hass and 
a wandering, lazily arpeggiating guitar 
Solid drumming is the only elemem 
that is really upfror: 

Fluffy haired singer lan McCullough 
affects the Oretund phrasing of the late 
Jim Morrisam, yet personally resermbiles 
4 furry anitial more than a hantsome 
spoiled poet Along with deep and 
formidable vocals, he shares with Mor 
rison a matter of life and-death rock & 
roll vision, sasietimes taker seriously 
and sometimes mockingly 

daze for McCullough ex 


clays, 


t When a number demanded it, Ali 


however, at all resemble the bland 
stuff most people think of as “fusion 

Ulmer performed with only cwo 
sidemen, the brilliant rhythm section 
of bassist Amin Ali and Calvin Weston, 
4 19-year-old drumming prodigy 
and 
Weston could construct a solid, anon 
ymous rhythm foundation to support 
Ulmer's cascading guitar runs But 
most of his compositions call for more 
active, prominem participation by bass 
and drum, which meant Ali and Wes 
ton were often laying down a sturdy 
beat as well as sharing the instrumen 
tal forefront with Ulmer 

The set was heavy with wrbulent in 
strumenials. Ulmer mixed things up a 
bit with the blues-flavored funk 
qumber “Jazz ts the Teacher, Funk Is 
the Preacher” afd “Are You Glad to Be 
in America?,” 4 gliding tune that could 
probably slip tntonspicuousty into a 
Grateful Dead set 

The later song was also one of the 
few pieces lace™ with Uimer's gruff 
chant-singing, 4 @irange vor) ayle that 
was forceful add convincing, almost in 


“Tve heen | spite of kself 





“Thanks anyway, but my kid sister 


can give me alift. She's got a Jensen.” 


Oia Wer MmE ince rh mes eet Cogley (41 eae Ol mT T TG emer amer (ela s 
er Jensen inverted the -Triaxial” car OUD TL citi meme Reema en Ole neE 
it became the most imi . After studying absorptron. reflection, [ 
iuse it Was designed with ° fle enclosures‘and the “closed cavity effect.” 
und reproduction Jensen Triax interacts. with the acoustics of 
your car for even greatet clarity. We've exain- 
ined road noise, car elise sound level: vs 
i : « — distorhon and the ne iu) 
comes gues Me Ow Urom ete miniD 
dling: And driven the’ 
Trax high. pertor- 
mance even higher 
a STOR Me a OL erSa) 
{ ome iia Fe ae ax 
three-way car stereo 
; speaker system. 
t Liter all, we kMow at’s not all the tech 
ih tical talk. that’moves you. It’s the sound 


xtremely accurate and distor- 
a OU ele erik ake a Wi Te} ce oe) 
sand a tweeter to 


NM LOW 
is. A lnax features 


ture the higl 
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